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Chapter One
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Photo by
Michał Szymończyk



Why did we start CORNERS?

Although contemporary art in Europe has a global focus, there is a strong 
need and demand to work in communities and deal with the topics and 
problems in each different location.
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Corners Triangle, Zagreb, 
2016, photo by Nina Klarić





The challenge was to connect transnational art with locally generated 
and owned initiatives. We began with the question: “How do we 
establish an environment across Europe that enables and encourages 
artists and cultural organizations to collaborate and engage local 
communities in their work, sharing knowledge and enthusiasm at a micro 
level?“
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Gdańsk, collecting stories 
for Voiceover, an archive 
of personal stories related 
to social, environmental 
and industrial change, 
2017, photo by Michał 
Szymończyk





We anticipated that cultural action by professional artists, sensitized by 
travel and research, could open certain windows to local discourse. We 
imagined that the nomadic artist could have a role as both an observer 
and provocateur who, by travelling through local contexts around 
Europe, could share knowledge and stories. We wanted to expand 
the field of the artist to include direct participatory encounters with 
the audience. We wanted to develop a structure, “a new production 
model”, by creating templates for artworks that could be reproduced and 
reinvented in new places without losing the original purpose or having to 
start from the beginning in each new place.
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Sister of Another Mama, 
temporary editorial 
space, newspaper and 
performance in San 
Sebastián / Donostia 
questioning the media, 
their content, and their 
operation on a daily basis, 
2016, photo by Gari 
Garaialde / BostokPhoto





What is CORNERS all about?

CORNERS is about finding new “spaces for art” and bringing art to 
public space, gathering places, marketplaces, school auditoriums.

Chapter One
Values

14

Hide or Reveal, booklet 
and action in a tram in 
Gdańsk addressing the 
concept of travelling, 
2017, photo by Michał 
Szymończyk





We explore communities and develop exemplary actions which can 
further inspire the people we meet in each new place. We are not 
creating a “touring circuit”. It is not about anonymous and short-term 
experiences. Instead, we focus on deep cultural encounter, longer-term 
residencies and co-creation.
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Corners in Gdańsk, Dolne 
Miasto Neighbourhood, 
2017, photo by Michał 
Szymończyk





We established CORNERS as a platform for artists and audiences, 
designed and driven by cultural organisations at the edges of Europe. 
The idea of CORNERS was to create opportunities for artists and 
researchers to produce multidisciplinary collaborative projects, as well 
as to establish a platform for collaboration between organizations which 
would also facilitate the co-production of art works. CORNERS focused 
on communities outside recognised cultural centres, in order to enable 
exchange across geographical, political and economic divisions.
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Preparations for Corners 
San Sebastián / Donostia, 
2016, photo by Gari 
Garaialde / BostokPhoto





How did CORNERS happen?

A number of cultural institutions from the edges of Europe have 
established a partnership designed to last, which is based on 
shared responsibility. CORNERS was initiated in 2010 by six cultural 
institutions: Intercult (Stockholm), Exodos (Ljubljana), Pogon (Zagreb), 
Drugo more (Rijeka), City Culture Institute (Gdańsk), and Umeå 2014 
– European Capital of Culture. The project was then further developed 
in collaboration with several institutions, new core partners and 
associates: Donostia / San Sebastián 2016 – European Capital of Culture, 
Arts Council of Northern Ireland (Belfast), ISIS Arts (Newcastle), REX 
(Belgrade), DokuFest (Prizren) and Teatro Pubblico Pugliese (Bari).
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Corners San Sebastián 
/ Donostia, 2016, photo 
by Gari Garaialde / 
BostokPhoto





Aside from being dispersed around the continent, these cultural 
organizations also differ in size and type: from small independent and 
larger cultural organisations and foundations, to public bodies and two 
European Capitals of Culture. CORNERS brought us together with a 
mission to facilitate the production of art, collaboration of artists and 
dissemination of art across the edges of Europe. Throughout the life 
of CORNERS, many local organisations have joined as partners in the 
process of research, production and presentation of CORNERS artworks.
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Corners Triangle, Ljubljana, 
2016, photo by Eva Križaj 
& Lea Makovec





The kind of work
we wanted to make

Collaborative art projects

CORNERS projects involve two or more artists from different countries, 
working in different media. For example: Hrvoslava Brkušić, a multimedia 
artist (Croatia), Deirdre Cartmill, a writer (Northern Ireland) and Beatriz 
Churruca, a performance/dance artist (Basque Country) who created 
Bridging the Silence, a visual and sound installation dealing with the 
victims of war, sexual and family violence. 
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Photo by Nina Klarić





Multidisciplinary artworks

CORNERS projects involve multiple art forms and have strong cross-
cultural dimensions. The work Playground, created by Miha Horvat 
(Slovenia), Riccardo Spagnulo (Italy), Gianfranco Mirizzi (Croatia) and 
Simon Farid (England), is a growing collection of games where the 
artists collect the games people play around Europe, bring them to new 
territories and together with local people invent new ones.
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Photo by Nina Klarić





Site-related works

As opposed to site-specific, CORNERS artworks are site-related, where 
work is not designed for one place only, but can be performed and 
shown in many different places and contexts. The work gets related to 
certain sites by co-creating each version with local audiences. The work 
Windows by Valeria Simone (Italy), Michael Hanna (Northern Ireland) 
and Asier Zabaleta (Basque Country) is a participatory outdoor theatre 
piece, where residents and visitors answer a series of questions on 
topics ranging from local to existential issues. Artists meet with the 
communities, and in each place they collectively formulate questions that 
are most relevant for their environment, working together to build the 
narrative for the play.
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Photo by Michael Hanna





Artworks that communicate beyond language

CORNERS projects can be presented and understood without language 
barriers. Atlas of Tremors is a work created by the artists Phil Hession 
(Northern Ireland), Ivana Ivković (Croatia), Christian Cherene (Spain 
/ Northern Ireland) and Ivan Marušić Klif (Croatia). Together, they are 
collecting folk songs from communities connected to weaving and the 
production of textiles. They then re-interpret these songs with the help 
of digital sound processing. The work travels to different sites, mapping 
Europe through songs. Sounds and images are collected in exchange 
with local singers, leading to an ongoing cartography of encounters.

Chapter One
Values

30

Photo by Nina Klarić





Works designed to be presented in public or unusual places

CORNERS projects are presented where art is usually not expected, 
exhibited or performed. Safari Here by Isabella Mongelli (Italy), Maria 
Anastassiou (England) and Miloš Tomić (Serbia) is a guided tour through 
neighbourhoods in European cities, created with the local residents. 
Using tools and aesthetics appropriated from the tourist industry, it is 
aiming to display lesser known histories and present micro-locations, to 
re-interpret and re-present the fabric of everyday life of a place.
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Photo by
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Chapter Two

Facts and 
Numbers

Detail from the Caucasus 
Xpedition, 2011



CORNERS brought many people together around the same goal: co-
creating and presenting art in the corners of Europe. We visited many 
places that sit either geographically, politically or socially on the edges 
of the continent. First through our research and development period, 
and then through our production and presentation period, we met many 
beautiful people whose stories we wanted to share through the artworks 
we produced. Below are some facts and figures illustrating the size of 
CORNERS.
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Katarzyna Krakowiak 
performing on the square 
in Lycksele, Sweden, North 
Xpedition 2011.





Duration: 93 Months

CORNERS began in May 2010 with an initial meeting of the project 
partners who jointly outlined the shape of the project. CORNERS 
officially ends in February 2018, although our artwork already has a life 
outside of the project. The first two years of CORNERS were dedicated 
to research and development, followed by a combined research and 
development and production period. We began to present our work to 
the public through CORNERS events in November 2014.
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Detail from the North 
East England Xpedition, 
2014, photo by Gianfranco 
Mirizzi





Number of Artists: 72

Our CORNERS artists come from 12 different countries: Bosnia and 
Herzegovina, Bulgaria, Croatia, Georgia, Italy, Poland, Serbia, Slovenia, 
Spain, Sweden, Ukraine and the United Kingdom. They work in many 
artistic disciplines; from visual and performing arts, dance, new media 
arts and film to sound art and literature. Some are young and emerging, 
some are established and recognised, with many years of work behind 
them. Many participated in CORNERS from the beginning, some of them 
joined later, while some continued their career outside of CORNERS. 
One artist, our dear friend and colleague Željko Zorica Šiš, sadly left us 
forever in 2013.
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Number of Artworks 
Produced: 16

CORNERS artworks are collaborations between two or more artists. 
These collaborations create templates for artworks and the final projects 
are then co-created with local audiences in each place the artworks 
are presented. These artworks include film screening programmes, 
artistic guided tours, a collection of new and existing games, mappings, 
small community projects, workshops for kids and adults, audio walks, 
participatory performances, newspapers, exhibitions, printed booklets 
and live radio broadcasts.
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Detail from the Voiceover 
performance, Corners 
Blyth, 2016, photo by 
Jason Thompson.





Number of Partners: 15

CORNERS was initiated by six cultural organizations: Intercult 
(Stockholm), Exodos (Ljubljana), Pogon (Zagreb), Drugo more (Rijeka), 
City Culture Institute (Gdansk), and Umeå 2014 – European Capital of 
Culture. The project was then further developed in collabration with 
several institutions, new core partners and associates: Donostia / San 
Sebastian 2016 – European Capital of Culture, Arts Council of Northern 
Ireland (Belfast), ISIS Arts (Newcastle), REX (Belgrade), DokuFest 
(Prizren) and Teatro Pubblico Pugliese (Bari). Two more organisations 
joined CORNERS as partners for specific activities: Theatre in the Mill 
(Bradford) and Ulster Bank Belfast International Arts Festival (Belfast).
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Hide or Reveal, Corners 
San Sebastián / Donostia, 
2016, photo by Eli 
Gorostegi / BostokPhoto





Number of Xpeditions: 8

In chronological order, our CORNERS Xpeditions included: North 
Xpedition (north of Sweden and Norway), Caucasus Xpedition 
(Azarbaijan and Georgia), Balkan Xpedition (Croatia, Serbia, Bosnia and 
Herzegovina, Kosovo, Montenegro and Albania), East Xpedition (Poland, 
Ukraine, Lithuania and Kaliningrad oblast), Basque Xpedition (Spain and 
France), Northern Ireland Xpedition (Northern Ireland and Republic of 
Ireland), Puglia Xpedition (south of Italy) & North East England Xpedition. 
We visited 19 countries and more than 50 towns and villages.
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Each Xpedition lasted for two weeks and brought together 20 to 25 
artists and researchers. Xpeditions were our way of researching the 
corners of Europe, visiting some of the ethnic, political, religious and 
economic enclaves that exist on the edges of the continent. We explored 
the stories that belonged to each place and initiated new narratives. 
From this research, seeds of new ideas were sown for new collaborative 
artworks that were produced and presented in both the places we visited 
through our Xpeditions and in new corners of Europe.

Chapter Two
Facts and Numbers

48

Artists at the North 
Xpedition, 2011





Audience Links 
and Digital Labs: 5

Beside Xpeditions, CORNERS artists and partners took part in capacity 
building events to develop their knowledge of audience development 
and digital engagement. Audience Links Seminars were opportunities 
to share experience and knowledge between partners, artists and 
experts, and to develop a common approach to audience development. 
We focused on finding tools to develop closer relationships with our 
audiences, tactics on how to meet them, and formats for interaction. 
These seminars took place in Donostia/San Sebastián, Gdańsk and 
Stockholm. Digital Labs were meeting points for artists and experts 
working in digital media. Working together, we developed digital 
extensions of our CORNERS artworks, making them accessible to an 
even wider audience. These labs were held in Newcastle and Zagreb.
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Safari Here at Corners 
Blyth, 2016, photo by 
Jason Thompson





Number of
CORNERS Events: 11

CORNERS artworks were presented at 11 events in: Umeå (in the 
Ersboda neighbourhood), Stockholm (in the Haninge neighbourhood), 
Belfast, Prizren, Zagreb (in the Trnje neighbourhood), Ljubljana (in the 
Fužine neighbourhood), Rijeka (in the Zamet neighbourhood), Donostia/
San Sebastián (in the Amara neighbourhood), Blyth, Gdańsk (in the 
Dolne Miasto neighbourhood) and East Durham. Lasting for two weeks, 
CORNERS events enabled our artists to dedicate a significant amount of 
time to work with the local people. Through a participatory process, local 
people co-created the CORNERS artworks with our artists which were 
then presented in each neighbourhood.
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Corners Gdańsk, 
2017, photo by Michał 
Szymończyk





Alongside CORNERS events, we also organised “Kids on the CORNERS” 
events in Ljubljana, Bela Crkva and Vranje. These events targeted young 
people and their creativity through specific CORNERS artworks. Our 
CORNERS artworks are also available digitally on CORNERS Live.
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Papyrint, skill sharing 
between kids/teenagers 
and artists and collective 
performance making in 
Prizren, 2015, photo by 
Fredrik Oskarsson





Euros Invested: €2.7 million

CORNERS received support from the European Commission twice: first, 
for our research and development phase over the first 1.5 years and then 
for the 4-year production and presentation phase. The EU supported 
CORNERS with €1.4 million, which covered the initial equal investment 
from our partner organisations.
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Detail from the Caucasus 
Xpedition, 2011 







Chapter Three

Research & 
Development

Detail from the Basque 
Xpedition, 2013



Approaching the vast territory of Europe, especially given our interest 
in its outer regions and corners, required a research period – time that 
would allow us to discover what makes these remote places special, and 
the topics that connect them.
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Detail from the Northern 
Ireland Xpedition, 2014, 
photo by Ixone Ormaetxe





With this research, we were interested in questions like:
“What do people in San Sebastián share with people from Prizren? 
How would people in Mostar or Gdańsk greet a stranger? What kind of 
cultural events are popular in Belfast or in Taranto? What kind of citizen’s 
initiatives are active in Lublin or Shkoder? How do people from Telavi or 
Umeå see their futures?“
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A soldier guiding us 
through the first edition of 
Biennale of Contemporary 
Art held in Tito’s secret 
military bunker in Konjic, 
Bosnia and Herzegovina, 
Balkan Xpedition, 2012, 
photo by Mikael Lundberg





Our research was carried out through eight Xpeditions. Xpeditions 
were two week-long journeys during which artists and researchers 
met, travelled together and explored the remote regions of different 
countries, meeting new people and organizations on the way.
We learned about the local culture and life, searching for unique stories 
that surround people and places, and challenging stereotypes. Based on 
these experiences, our artists conceived ideas for new collaborative art 
projects.
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I’ve experienced the value of having time, I was encouraged to take 
my time and space to come up with an idea and develop it - without 
hurry. I’ve often felt that what I was doing was not expected to be just 
something material, but a work of quality connected with places and 
people. 

I had the possibility to work moving between different places and 
the possibility to feel them and feel the lines between them. The lines 
that mark the differences, but especially similarities, and a common 
mood that I’ve felt deeply. 

I can say that I have a true professional idea of what it means to work 
site related, socially engaged, collaborative – in the sense of being 
really connected to places and communities.

— Artist Isabella Mongeli about her experience of working within the 
framework of CORNERS
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Photo by
Michał Szymończyk





Xpeditions functioned as a very intense artist-in-residence programme, 
but one that was constantly moving and travelling. Just like an artist-in-
residence programme, it pulled us all out from our routines, but this time 
it immersed us in someone else’s. It displaced us from our usual social 
connections. It made us focus all our attention on places we visited and 
our comrade co-travellers. This intense research format not only brought 
to our attention topics that were later dealt with in CORNERS artworks, 
but it also allowed artists to establish future collaboration.
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Dragan Protić performing 
on CORNERS Piazza, 
Tolosa, Spain, Basque 
Xpedition, 2013





I don’t really believe in artistic careers. But my work as a scholar and 
reluctant artist was greatly enriched by CORNERS project. Specifically, 
I developed interest in travelling as performance, thinking through 
travelling, writing about travelling and the theatricality of travelling. I 
also strengthened my interest in artistic practices which turn mundane 
actions upside-down and provide a new framework for thinking about 
everydayness. This helped greatly with writing about and thinking 
through these projects which are difficult to critically assess, because 
they do not provide the conventional “distance” between the critic/
scholar/writer and the artist.

— Researcher Una Bauer about the influence of CORNERS on her career
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Photo by
Michał Szymończyk





CORNERS artists and researchers communicated their impressions, 
observations and experiences from Xpeditions in the form of DocuArt.
Be it through a text, photography, sound, performance or 
documentation, DocuArt offers specific, intimate, personal views of the 
areas we visited, a situation of collective research and reflections on the 
stories we heard.
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DocuArt by Lala Raščić 
documenting comments 
and thoughts from the East 
Xpedition, 2012





During the Xpeditions, as a way of testing their collaboration and the 
ideas inspired by the places they visited, artists and researchers prepared 
collective actions and interventions in public spaces, called Piazza 
(Square), Stanica (Station) or Bazar (Market). The artists were addressing 
hot topics from the local context, and their specific artistic perspectives. 
These actions often aimed to include the audience and to animate them, 
and took place where people commonly meet: squares, markets, train 
and bus stations.
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Siniša Labrović handing 
roses to sellers in Telavi, 
Georgia, during the 
Caucasus Xpedition, 2011, 
photo by Chris Torch





After shaping an initial idea about their collaborative artwork, each group 
of artists that joined together as co-authors met again at BaseCamps. 
BaseCamps allowed artists to work together in a focused way to further 
develop their piece. They tested their concepts and started to work with 
audiences.

Chapter Three
Research & Development

76

BaseCamp for the Light 
project, Ukraine, 2014, 
photo by Kateryna 
Radchenko





Looking back at my CORNERS adventure, I see the project and 
my experiences in it as having had a quite profound effect on my 
approach to creative practice. Working in CORNERS helped me to 
recognise how all working structures have forms of collaboration at 
their heart.

CORNERS’ focus on socially engaged practice has re-iterated for 
me the significance of working with people on the ground without 
prior assumptions about commonality or motive, and to approach 
such situations tactically, honestly, with transparency about what all 
participants are looking to achieve and what the long-term effects of 
these achievements will be. 

CORNERS has made me reflect on the differences between means 
and end, process and outcome. Through experimentation in working 
together, CORNERS has shown me the importance of beginning 
with clearly defined collective goals, to have realistic expectations 
of what art can achieve (and for whom) and to see the operational 
importance of constant evaluation and improvement in an honest 
and critical fashion.

— Artist Simon Farid talking about his experience of working within CORNERS
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Photo by Tanja Kanazir







Chapter Four

Co-creations

Birdhouse Gallery 
workshop in Blyth, 2016, 
photo by Jason Thompson



From the beginning, CORNERS set out to collect stories from one part 
of Europe and tell them in another. The research & development period 
focused on devising and producing new collaborative art projects. 
We produced 16 CORNERS artworks which we prefer to think about 
as co-creations. CORNERS co-creations are not finished artefacts, but 
rather open structures or templates ready to receive input from the 
local communities in the areas CORNERS visits. Our artists designed 
tools to enable the local communities to fill the works with their stories, 
experiences, creativity, joy, concerns... In this way, CORNERS artworks are 
co-created with local audiences in each place they travel to.
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Voiceover, collecting 
stories in Zagreb, Corners 
Triangle, 2016, photo by 
Nina Klarić





After creating the basic structure for their co-creations, our artists 
identified the type of communities they wanted to work with: kids,
the elderly, homeless or displaced people, neighbourhood groups...
Before presenting the works in each place, our artists would arrive
10 days before to meet the people who then co-created the works with 
them through a participatory process. In each place the co-creations 
gathered new stories and were shaped to respond to each specific site.

Chapter Four
Co-creations

84

Corners in Gdańsk, 
2017, photo by Michał 
Szymończyk





Addressing the issues
of local communities

Each CORNERS co-creation focused on the neighbourhoods we worked 
in and the people living there. Among a group of very diverse people, 
they searched for the topics that connected them, aiming to collectively 
find a creative way to articulate these.
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Safari Here performance 
at Corners in East Durham, 
2017, photo by Richard 
Kenworthy





In Between 
by Siniša Labrović (HR), Elvin Flamingo (Jarosław Czarnecki) (PL), 
Helena Wikström (SE), Davor Sanvincenti (HR) and Juan Aizpitarte (ES)
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In Between, Gdańsk, 
2017, photo by Michał 
Szymończyk

Addressing the issues
of local communities

Working with different communities, local artists and cultural 
organisations from a specific neighbourhood, In Between builds a wider 
picture of the relationship between citizens and their neighbourhoods, 
creating situations that increase communication within and between 
smaller groups in the community. By listening and sharing personal 
and collective stories and exploring everyday life, the artists collectively 
re-create social memory and reveal what is important to local people. 
Through their work, and together with local communities, the public 
becomes a collaborator and public space becomes a potential creative 
site.





Sister of Another Mama 
by Mila Pavićević (HR), Joseba Irazoki (ES), SIMKA – Simon Häggblom 
and Karin Lind (SE)
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Sister of Another Mama 
performance in Rijeka, 
Corners Triangle, 2016, 
photo by Tanja Kanazir

Addressing the issues
of local communities

Sister of Another Mama focuses on the media, specifically newspapers. 
The artists create a temporary editorial space and reach out to audiences 
through artistic interventions in public spaces in collaboration with 
the local community. Together, they create a unique newspaper that 
is distributed alongside local newspapers. These newspapers go 
against the dominant paradigm of traditional newspapers and include 
fictional imagery, colourful pictures and words that do not offer useful 
information, instead raising questions that provoke the imagination.





Collecting and sharing stories

Some CORNERS co-creations focus on collecting and sharing stories, 
developing small subjective archives of invisible or everyday practices. 
These archives reveal how different communities (re)interpret or
(re)appropriate that which is common to all. 
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[VOICEOVER] 
by Lucyna Kolendo (PL), Bojan Mucko (HR) and Julie Myers (GB)
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Voiceover performance in 
Zagreb, Corners Triangle, 
2016, photo by Nina Klarić

Collecting and
sharing stories

[VOICEOVER] is a growing archive of personal stories connected to 
social, environmental and industrial change. It has been developed in 
collaboration with local community groups and individuals through
a series of mapping workshops and live radio broadcasts which gathered 
and re-told personal stories: a child’s tale of seeing the smoke from
a factory in Taranto; the memory of an abandoned beach in Brindisi; 
the description of a nightshift in a Middlesbrough steel plant; dancing 
in a social club in Ashington... Conversations, readings, music and field 
recordings present an assemblage of fragments that are both specific 
and universal.





Oh My Home – Lost & Found
by Saadia Hussain (SE), Lalya Gaye (GB) and Ixone Ormaetxe (ES)
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Oh my Home - Lost & 
Found performance 
at Corners Gdańsk, 
2017, photo by Michał 
Szymończyk

Collecting and
sharing stories

Oh My Home - Lost & Found is a public space installation and a series 
of workshops and performances that address the notion of “home” 
from a broad perspective: the domestic, the migrant and the contested. 
Through an installation in public space composed of familiar elements 
that resemble a home, the artists invite the public to reclaim their public 
space as a meeting point to approach “home” from geographical, 
political and philosophical perspectives.





Creative workshops

CORNERS recognised that young people were also participants of our 
co-creations, and their creativity and appreciation for art should be 
encouraged. Through various workshop-based co-creations, young 
people were provided with tools and mentors to help them create their 
own artworks. In many cases, our artists invited kids from different social 
groups to work together, encouraging a sense of solidarity and, through 
positive experiences, increased their awareness of the social reality that 
surrounds us.
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In Transition performance 
at Corners San Sebastián 
/ Donostia, 2016, photo 
by Gari Garaialde / 
BostokPhoto





Birdhouse Gallery
by Nedyalko Delchev (BG) and Maciej Salamon (PL)
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Birdhouse Gallery 
presentation at Corners 
Gdańsk, 2017, photo by 
Michał Szymończyk

Creative
workshops

Birdhouse Gallery builds a European gallery network. Over 10 days, our 
artists helped kids to build their own miniature galleries in the shape 
of birdhouses and to exhibit pieces of artwork inside. The workshop 
was followed by an exhibition organised by the kids themselves – from 
creating the display of the galleries, to making invitations and public 
announcements. Birdhouse Gallery aims to encourage imagination, 
develop young people’s creative ideas, improve their artistic skills and 
strengthen their appreciation for the arts.





In Transition / Papyrint
by Borja Ruiz (ES), Kajsa Sandström (SE), Nils Personne (SE), Primož 
Bezjak (SI), ŠKART Dragan Protić & Djordje Balmazović (RS)
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In Transition performance 
in San Sebastián / 
Donostia, 2016, photo 
by Gari Garaialde / 
BostokPhoto

Creative
workshops

Kids from the local community and five artists from different disciplines 
created and presented a live performance through two-weeks of joyful 
and creative work. Young people’s stories from the corners of Europe 
were the basis for a workshop full of music, movement, poetry and 
visual arts. Each artist leads a workshop in their own discipline, giving 
young people the opportunity to try different art practices and forms 
of expression. These young people responded to the stories from the 
previous corners Papyrint had visited and developed their own through 
poetry, music, dance and paper-theatre.





Exhibitions

For some CORNERS co-creations, artists gathered stories from different 
places across Europe, connected to specific topics, and created works for 
the exhibition that then toured around Europe through CORNERS events.
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Put Yourself in My Place 
exhibition in Ljubljana, 
Corners Triangle, 2016, 
photo by Eva Križaj & Lea 
Makovec





Put Yourself in My Place
by Ida Hansson (SE) and Milijana Babić (HR)
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Put Yourself in My Place 
exhibition at Corners San 
Sebastián / Donostia, 2016, 
photo by Eli Gorostegi / 
BostokPhoto

Exhibitions Milijana and Ida developed their own methodologies for understanding 
the differences in how societies approach art, through a long-term 
continuous life-swapping performance. By entering the life of the 
other, they did not play some kind of imitation game, but brought their 
own personalities into a new context. They remained the same people 
examining how this new environment affected both them and their 
work. By doing so, they did not hide the fact that their life inside a new 
community was their artwork. Those involved in the project were made 
aware that this was a temporary situation with a particular purpose. 
However, the artists could not avoid life as none of us can, regardless of 
the type of work we are doing, and the process of their exploration is 
presented through the exhibition.





Light
by Kataryna Radchenko (UA), Sergiy Petluk (UA), Oskar Östergren (SE) 
and Lena Stenberg (SE)
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Detail from the Light 
exhibition, photo by Lena 
Stenberg

Exhibitions Four artists from Ukraine and Sweden researched light, first as a physical 
phenomenon and then as a social, ethnic and cultural one. Their 
exploration started in the north of Sweden, and moved to the south of 
Ukraine. The artists spent time with the Sami people in the north and 
the locals in the south of Ukraine, people who play a minor role from a 
geopolitical perspective, but who are an integral part of their Homeland.







Chapter Five

Participation

Safari Here performance in 
Belgrade, 2016, photo by 
Maria Anastassiou



We will not be able to assess the success of this initiative by looking 
at the number of tickets sold or the magnificence of the fireworks at 
the closing event. Our aim is to put people in contact through art, to 
bring people together.

— Chris Torch, artistic director of CORNERS, Sweden
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Detail from the Caucasus 
Xpedition, 2011





Audience participation has been at the heart of CORNERS, not only 
during the presentation of our co-creations, but also as a part of their 
creation. Our unique model of production and the presentation of 
artworks in public and unusual spaces provoked this participation at a 
local level and drew threads between remote places at the edges of 
Europe.
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Playground performance, 
Corners East Durham, 
2017, photo by Richard 
Kenworthy





I’ve seen projects try to do something similar in East Durham before, 
but they haven’t been as successful as CORNERS of Europe. They 
didn’t necessarily filter down to the local community, and CORNERS 
did. [...] More generally, I think the project has shown the people of 
East Durham that art doesn’t always have to be visual. I think they’ve 
been surprised at what art can mean and what can be possible – and 
that’s an important legacy too.

— Michelle Harland, Founding Director and Manager at Creative Youth 
Opportunities, Peterlee, UK
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Safari Here performance, 
Corners East Durham, 
2017, photo by Richard 
Kenworthy





I discovered many new places from within with the help from local 
culture workers and I learned that so many people want to share their 
stories and are very pleased when someone is interested in them. 
I learned a lot from these stories, the personal ones but also the 
broader stories about historical, ethnic issues.

— Helena Wikström, artist, co-author of In Between and Hide or Reveal, 
Sweden
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Photo by Eva Križaj & Lea 
Makovec





Audience participation and the process of co-creating artworks was 
enriching, not only for the citizens and volunteers involved in the project, 
but also for our artists, especially those who had not been involved in 
many participatory projects before. Opening up the creative process to 
audience participation always means walking into unknown territory, but 
taking that risk brought many pleasant surprises we had not been able to 
imagine when devising our co-creations.
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Playground performance, 
Corners East Durham, 
2017, photo by Richard 
Kenworthy





The best moment of the project was during a workshop with young 
people and their parents, where they were split up and asked to 
come up with questions for each other. Both groups embraced this 
scenario to elicit answers from a different generation on topics they 
cared deeply about. The young people came up with much more 
interesting questions than the parents.

— Michael Hanna, artist, co-author of Windows, Northern Ireland
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Michael Hanna with the 
participants of Windows, 
Corners Gdańsk, 
2017, photo by Michał 
Szymończyk





When defining CORNERS as a project, it was important for us to create 
opportunities – both for artists to work internationally and for audiences 
to get involved in artistic works. One word that appeared very often in 
our audience feedback showed us that we succeeded. 

An unbeatable OPPORTUNITY to have different experiences.

An OPPORTUNITY to know and share with people from other 
latitudes and backgrounds.

A beautiful OPPORTUNITY to be/feel a “participative” or “active” 
citizen.
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In Between, Rijeka, Corners 
Triangle, 2016, photo 
byTanja Kanazir





CORNERS has been a great opportunity to meet inspiring artists from 
other countries in Europe. It has been a great opportunity to meet 
people from different countries in Europe. Mine and Milijana’s project 
Put Yourself in My Place has been shown in several places and with 
interested visitors each time.

— Ida Hansson, artist, co-author of Put Yourself in My Place, Umeå, Sweden
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Photo by Eva Križaj & Lea 
Makovec





With the works we produced and the events we organized we wished 
not only to give people a voice, but to carry their voices to places they 
might not have even heard of and to allow them to hear voices from 
distant places and people who are similar to them. 

The CORNERS project was proof that people who live in countries 
like Italy, Croatia, Poland and Serbia have the same sort of concerns, 
experiences and problems that we share here.

— Alison Paterson, manager at the Blackhall Community Centre, UK
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Corners East Durham, 
2017, photo by Richard 
Kenworthy





In the end...

...CORNERS was a unique opportunity to bring international art projects 
to places in Europe that are outside of cultural, social or economic 
centres, to test a new model of artistic production, and to engage many 
different audiences across Europe. Although CORNERS has come to 
the end of its journey, many parts of the project will continue their 
lives independently: through ideas that emerged from the process, 
collaborations between artists and partners, the co-creations themselves 
and the memories of the people we met...
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Detail from the East 
Xpedition, 2012





Corners partners


